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Boston University College of Fine Arts 
School of Music 
presents 
Boston University Symphony Orchestra 
David Hoose, conductor 
Ann Howard Jones, choral director 
) iersten Honaker, chorus master 
Thursday, March 6, 2014 
1pm ) 
Tsai Performance Center 
Founded in 1872, the School of Music combines the intimacy and intensity of conservatory 
training with a broadly-based, traditional liberal arts education at the undergraduate level 
and intense coursework at the graduate level. The school offers degrees in performance, 
conducting, composition and theory, musicology, music education, collaborative piano, historical 
performance, as well as a certificate program in its Opera Institute, and artist and performance 
diplomas. · 
Founded in 1839, Boston University is an internationally recognized private research university 
with more than 32,000 students participating in undergraduate, graduate, and professional 
programs. BU consists of 17 colleges and schools along with a number of multidisciplinary 
centers and institutes which are central to the school's research and teaching mission. 
The Boston University College of Fine Arts was created in 1954 to bring together the School of 
Music, the School of Theatre, and the School of Visual Arts. The University's vision was to create 
a community of artists in a conservatory-style school offering professional training in the arts 
to both undergraduate and graduate students, complemented by a liberal arts curriculum for 
undergraduate students. Since those early days, education at the College of Fine Arts has begun 
on the BU campus and extended into the city of Boston, a rich center of cultural, artistic, and 
intellectual activity. 
Boston University College of Fine Arts 
School of Music 
presents 
Boston University Symphony Orchestra 
David Hoose, conductor 
Thursday, March 6 
8pm 
Tsai Center The 17sth concert in the 2013-14 season 
olfgang Amadeus Mozart 
(1756-1791) 
Gustav Holst 
(1874-1934) 
Symphony No. 38 in 0, K. 504, "Prague" 
Adagio- Allegro 
Andante 
Finale (Presto) 
-Intermission-
The Planets, Op. 32 
Mars, the Bringer of War 
Venus, the Bringer of Peace 
Mercury, the Winged Messenger 
Jupiter, the Bringer of Jollity 
Saturn, the Bringer of Old Age 
Uranus, the Magician 
Neptune, the Mystic 
Kiersten Honaker, chorus master 
David Hoose, conductor 
David Hoose, Professor, has been Director of Orchestral Activities in the School of 
Music since 1987. Mr. Hoose is in his thirtieth year as Music Director of Cantata 
Singers & Ensemble, an organization whose repertoire reaches from Schutz and Bach 
to music of today. Since 1991, he has also been Music Director of Collage New Music, 
an ensemble whose musicians from New York, New Jersey and Massachusetts, 
including members of the Boston Symphony Orchestra, are esteemed exponents of 
contemporary music. For eleven years, he was also Music Director of the Tallahassee 
Symphony Orchestra. 
Mr. Hoose is a recipient of the Choral Arts New England Alfred Nash Patterson 
Lifetime Achievement Award, the Ditson Conductors Award for the Advancement 
of American Music, the Walter W. Naumburg Chamber Music Award (with the 
Emmanuel Wind Quintet), the ASCAP/Chorus America Award for Adventurous 
Programming (with Cantata Singers), and the Dmitri Mitropoulos Award at the 
Berkshire (Tanglewood) Music Center. His recording of John Harbison's Mottetti di 
Montale, with Collage New Music, was a Grammy Nominee for Best Recording with 
Small Ensemble, and his recording with Collage of Donald Sur's chamber works was 
recently released on Albany Records. His other recordings appear on the New World, 
Koch, Nonesuch, Composers' Recordings (CRI), Delos, Arsis, GunMar, and Neuma 
labels. 
Mr. Hoose has appeared as guest conductor with the Chicago Philhar.monic, Singapore 
Symphony, Korean Broadcasting Symphony, Saint Louis Symphony, Utah Symphony, 
Quad City Symphony Orchestra, Orchestra Regionale Toscana (Italy), Boston 
Symphony Chamber Players, Handel & Haydn Society, Chorus pro Musica, Back Bay 
Chorale, Tanglewood Music Center, Monadnock Music Festival, New Hampshire Music 
Festival Orchestra, June Opera Festival of New Jersey, Warebrook Music Festival, 
Dinosaur Annex, Alea Ill, Fromm Chamber Players, League of Composers (ISCM), 
and numerous times with Pro Arte Chamber Orchestra and Emmanuel Music. He has 
also conducted the Manhattan School Chamber Sinfonia, Eastman School of Music's 
Kilbourn Orchestra, Musica Nova and Philharmonia, the University of Southern 
California Symphony Orchestra, New England Conservatory's Symphony Orchestra, 
Wind Ensemble and Contemporary Ensemble, and the Shepherd School Symphony 
Orchestra. 
David Hoose studied composition at the Oberlin Conservatory with Richard Hoffmann 
and Walter Aschaffenburg, and at Brandeis University with Arthur Berger and Harold 
Shapero. He studied horn with Barry Tuckwell, Robert Fries (Philadelphia Orchestrc 
Joseph Singer (New York Philharmonic), and Richard Mackey (Boston Symphony 
Orchestra), and his principal conducting study was with Gustav Meier at the Berkshire 
(Tanglewood) Music Center. 
Program Notes 
Symphony No. 38 in 0, K.504, Prague 
It was in 1781 that Mozart made his permanent move from Salzburg to Vienna; 1787 
was the date of the first of his four journeys to Prague, the year of the C major and 
G minor viola quintets, of the A minor Rondo for piano and Eine kleine Nachtmusik, 
of the A major violin sonata, K.526, and of Don Giovanni, the year also of the deaths 
of his father and of the pet starling who could whistle the theme of the finale of the 
piano concerto in G. Between the two years we have the phenomenal rise of Mozart's 
reputation in Vienna and the start of its decline. He married Constanze Weber, with 
whose older sister Aloysia he had once been very much in love, and three children 
were born, of whom one survived infancy. And he wrote in those few years The 
Abduction from the Seraglio, the six quartets dedicated to Haydn, most of his great 
concertos, the Haffner and Linz symphonies, a quartet and a quintet with piano, 
the large fragment of the C minor Mass, and Figaro. Among other things. 
As Vienna began to lose interest, Prague adopted him. Le nozze di Figaro was first 
given there on December 10, 1786, seven months after its premiere in Vienna, and so 
great was its triumph that the Prague musical community invited Mozart to attend 
and conduct some of its performances as well as give some concerts. He arrived on 
January 11, 1787, in the company of his wife and sister-i n-law, amazed and touched by 
the universal Figaro madness, everyone, as he reported, "writing about it, talking about 
it, humming, whistling it, and dancing it." For Prague Mozart played his newest piano 
concerto, the magnificent C major, K.503, and at a Grand Musical Academy on January 
19, he gave them his newest symphony. As an encore, he improvised at the piano 
one dozen variations on "Non piu andrai" from Figaro-this after half an hour's free 
extemporization at the keyboard! When he returned to Vienna in February, it was with 
a commission for a new opera especially for Prague: the contract was met with Don 
Giovanni, first staged in Prague that October. 
"My orchestra is in Prague," wrote Mozart to the musicians who had invited him, 
"and my Prague people understand me." When the news of his death reached them, 
they prepared in five days a chor·us of 120 voices to sing a Requiem, all the bells in 
the city were set to ringing, and people stood by hundreds in the bitter December 
cold because the cathedral could not accommodate them all. Reporting on an all-
Mozart concert three years after the composer's death, a newspaper wrote that it 
was "easy to imagine how full the hall was if one knows Prague's artistic sense and 
its love for Mozart....This evening was fittingly and admirably devoted to an act of 
r- age to merit and genius; it was a rewarding feast for sensitive hearts and a small 
te to the unspeakable delight that Mozart's divine tones often drew from us ... . 
It is as though Mozart had composed especially for Bohemia; nowhere was his music 
better understood and executed than in Prague, and even in the country districts it is 
universally popular." 
The Prague is one of three Mozart symphonies to begin with a slow introduction, 
being anticipated in this by the Linz Symphony of 1783 and followed by theE-flat 
symphony, No. 39, of 1788.* Mozart begins here with gestures of utmost formality, 
but it becomes evident at once that these are a point of reference against which 
. to project what turns into an astonishing series of diversions and extensions. The 
music goes on and on, eschewing repose, and when we think that a firm cadence 
is inevitable-and we are now about to enter the sixteenth measure of a very slow 
tempo-Mozart stops our breath by his dramatic turn into minor. This D minor, with 
drums and pungently flavorful low trumpets, harks back to the piano concerto in that 
key, K.466, and ahead to Don Giovanni. Having reached that harmony of foreboding, 
Mozart writes first a powerful rising sequence and then music of gradual, tensely 
anticipatory subsidence. Our attention thus captured, the Allegro can begin in quiet, 
subtly off-center harmonically, and against an accompaniment of taut syncopations. 
It is a beginning that strikingly sets off the festive trumpet-and-drum music to come. 
When a new theme arrives, it is one of ideally Mozartian grace and freshness. Yet 
neither the drama of the Adagio nor the urgent elegance of the Allegro prepares us 
for the coming together of learning and fire that produces the densely polyphonic, 
irresistibly energetic development. (It is, incidentally, one of the few passages for 
which Mozart made elaborate sketches.) The extraordinary spirit of these pages enters 
the recapitulation and the blazing coda. 
If we pay but casual attention to how the Andante begins, we could take it to be simply 
another instance of Mozartian grace. Attend, however, to the specific coloration with 
which Mozart has here invested the familiar gestures-listen, that is, to the effect 
produced by the gently unyielding bass and to the poignant chromatic embellishment 
when the first phrase is repeated-and you learn that nothing is going to be ordinary. 
Strange shadows on the harmonies, the quiet force behind the contrapuntal imitations, 
the sighs in the closing melody, all these contribute to what caused Mozart's 
biographer, Alfred Einstein, to exclaim, "What a deepening of the concept of Andante is 
here!" Here, too, there is no minuet; rather, Mozart moves straight into one of his most 
miraculous finales, a movement that combines strength without heaviness, crackling 
energy of rhythm, a challenge to the most virtuosic of orchestras, and, as always, grace. 
We think of Mozart's last three symphonies as a special group. If, however, we think not 
of chronology, but of quality, then surely attainment of miracle in the genre is reached 
first, and no less, in the Prague. 
© bso.org 
The Planets, Op. 32 
Gustav Holst belongs to that fascinating tradition, the eccentric English artist. A shy 
descendant of German and Russian immigrants, Holst was idealistic and obsessive. 
Throughout his life he delved into mysticism and esoteric studies, even learning · ~ 
Sanskrit in order to read the Mahabharata and other Hindu scriptures in their original 
language. 
These interests might seem unrelated to Holst's efforts as a composer, but in fact they 
were closely connected to it. "As a rule," Holst once admitted, "I only study things 
r 
l 
l 
1 
which suggest music to me." Consequently, a number of Holst's early works were 
operas and choral settings based on sacred Hindu texts. During the years just prior 
to World War I, he became interested in astrology and learned to cast horoscopes. It 
is uncertain whether he gained from this activity the insight into human nature and 
the workings of the world that astrology's devotees ascribe to the discipline, but the 
diverse characters associated with the planets in both astrology and Roman mythology 
did indeed "suggest music" to Holst. 
The result was The Planets, a suite of seven short tone poems begun in 1914 and 
completed two years later. This work proved immediately and enormously successful, 
catapulting its composer, hitherto an obscure music teacher, to sudden fame. For 
the reclusive Holst, that proved the worst possible fate. He abhorred the attention of 
the press and public, and he actually was relieved when his later music garnered less 
approval. "If nobody likes your work/' he stated, "you have to go on just for the sake of 
· ork, and you are in no danger of letting the public make you repeat yourself." The 
t, ets, however, retained its popularity throughout his lifetime, and it shows no sign of 
losing favor with the music-loving public. 
Each of the seven movements that comprise Holst's composition expresses a mood 
suggested by the astrological sign associated with its particular planet. These 
pieces fall into two general types: scherzando movements, which are lively, brash 
and rhythmic; and quiet meditations of a remote, timeless nature. The former group 
includes Mars, which opens The Planets in thunderous fashion; Mercury, with 
animated music appropriate to its namesake; Jupiter, whose character derives in large 
part from the flavor of English folk song, though no popular tunes are actually quoted; 
and Uranus. Among the contemplative sections are Venus; Saturn, described by Holst 
as conveying not so much the physical decay of old age but a vision of fulfillment; and 
Neptune, where the orchestra, playing hushed, reverent sonorities, is joined in the final 
passage by a wordless chorus of women's voices. 
Despite these two broad groupings, each "planet" is distinct in character and thematic 
material, a few well-chosen melodic cross-references notwithstanding. Many 
admirable details of compositional craftsmanship contribute to the vividness of Holst's 
zodiac portrayals. Among otherthings, we can note the brilliant orchestration, the deft 
handling of syncopated rhythms and unusual meters, and the haunting modal melodies 
of its slow movements. The effectiveness of these elements has not faded, and The 
Planets remains one of the most generally impressive and widely enjoyed orchestral 
works to have come out of England in the last century. 
© Paul Schiavo 
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BOSTON UNIVERSITY SYMPHONY ORCHESTRA 
Violin I Cello Contrabassoon 
Aija Reke, concertmaster Daria Janssen * Kevin Grainger 
Nan Lu, Jiwon Suh 
assistant concertmaster Hyon Song Horn 
Ivana Jasova Holly Garrett Adam Krings * 
Brianna Fischler Gracie Keith Megan Marranca ' 
Andrew Dezmelyk Stephen Marotto ' Vir~inia Morales 
Kimberlee Gillen Alexis Lee Par er Nelson 
Ninel Jabotinsky Monica Luat Tatiana Stoia Yun-Yun Lin Marcio Candido Talija Kristapsons Xuan Xie Yong Xiang Ren Garrett Maring Ruta Nikitska Yi-Wen Ho Trumfet MaeLynn Arnold Graham Boswell Neal ndrews ' 
KZunJung Kim Carolyn Regula Rhan Noe 
aya French Cailin Nolte C arlotte Olson 
Daniel Faris Eric Adamshick Fred Sienkiewicz * 
Katherine Love Marissa Youngs 
Sunghee Ko Bass 
Bonita Williams, principal Trombone 
Violin II Victor Holmes Brittany Lasch 
Emilie Campanelli, Jonathan Davies Minhwan Lee 
rinc~al Yi -Jung Su Juan Zuniga 
un hao Andrew Coccoli 
John Bian Peter Walsh Tenor Tuba 
Rachael Schlosberg Christian Gray Benjamin Owens M ichael Lewis Tessa Sacramone Nathan Varge Su Yin Chan Tuba 
Hyun Ji Kim Flute Jose Martinez James Berezney Theodore Anton, Celesta Lucy Turner Nikoma Baccus Courtney Chang Alex Conway Qingqing Qian 
Christine Shen Lil(j Josefsberg 
Sophie Verhaeghe AI ison Parramore * Harp 
Xue Chen Katherine Velasquez Szu-Ning Tai' 
Xian Gon~ Oboe Mason tv1orton Shin Hye oh 
Kristen Cooke Tim~ani Viola Rui Liu ' Mat hew Michener * 
Evan Perry * Peter Lewnard Gregory Simonds ' 
Young Sin Choi Alicia Maloney Courtne~ Miller * Percussion Minjung Chun Elizabet Nelson Maya Jacobs Isaac Hernandez ' 
Seeun Oh English Horn Nicholas Tariello Ji Hee Han Elizabeth Nelson Matthew Michener Sam Kelder ' Shinko~ Lee 
Alexandra Takasugi Bass Oboe Caitlin awley Bethan~ Pereboom Alicia Maloney 
Amber ey_ Lamphere 
Anna Gnffis Clarinet *Denotes principal in 
Yoni Battat Nicholas Brown Mozart 
H~obee Choi Colleen Grande ' Denotes principal in 
Z ao Lin Wang Eun HXunR.KirJ:l Holst 
Steven Sergi Sung un 1m 
Yazhou Wu Bassoon Georgina Lodge Ensemble Managers 
Andrew Goo Debra Egan Gracie Keith 
Andrew Waid Kevin Grainger Anna Griffis Rachel Juszczak ' 
Jensen Ling * Andrew Waid Nikoma ·Baccus 
BOSTON UNIVERSITY WOMEN'S CHORUS 
Soprano1 
Erika Anderson 
Debra Marcus 
Becca White 
Sarah Zenir 
Emily Gaffney 
Cara Grimaldi 
Alex Selawsky-Group 
Abigail Smith 
Raquelle Viteri 
Soprano2 
Charlotte Keating 
Denise Ward 
Meg Weckwerth 
Jina Han 
Jennifer Jarovslavsky 
Rachel Steinberg 
Virginia Barney 
Deanna Boone 
Naomi Brigell 
Madeline Bueter 
Megan Phillips 
Lara Poe 
Alto 
Kristin Howard 
Carolyn Aguirre 
Laura Kempa Bogan 
Kathryn Lazar 
Marissa Plati 
Sabrina Rizzi 
Anais A. Azul-Aragon 
Melanie Burbules 
Nicole Copeland 
Ivy Sanderfoot 
Mo Zhou 
Friends of the College of Fine Arts 
We are grateful to our community of alumni, faculty, families, and friends who believe in the importance of 
supporting gifted students in music, theatre, and the visual arts through their generous contributions. Gifts to 
the College of Fine Arts drive important capital initiatives, scholarships, educational outreach, performances, and 
exhibitions, all of which directly benefit the talented young artists of Boston University. 
For more information about how you can join our growing list of supporters, please contact us at 617-353-5544 
or make a donation online at bu.edu/cfa/alumni/giving-back. We would love to welcome you into our donor 
community! 
We thank the following donors for their generous support during the 2013-2014 fiscal year*: 
$100,000 and iibove 
Jack Kent Cooke Foundation 
SungEun Han-Andersen and G. Chris Andersen 
JaneL. Pappalardo and A. Neil Pappalardo 
The Estate of Virginia E. Withey 
Anonymous 
$25,000 to $99,999 
Ya n C. luo and Hugo X. Sheng 
Barba ra H. Stackpole 
Surd na Foundation 
$10,000 to $24,999 
Clovelly Charitable Trust 
Edna L. Davis 
Eli zabeth B. Ellis Foundation Trust 
LD Associates Inc. 
Nancy livingston and Fred M. Levin 
Mary Ann Milano-Picardi and Angelo Picardi 
Montgomery Symphony Association 
$5,000 to $9,999 
John A. Ca rey 
Carriuolo Family Foundation, Inc. 
DaYid L. Feigenbaum and Maureen I. Meister 
Ann and Gordon Getty Foundation 
David Carl ton Kneuss 
Mark W. Millsap and Mary G. Millsap 
William H. Trayes and Roswitha Trayes 
$1,000 to $4,999 
Beverly W. Abegg and Gerald L. Abegg 
Rachel Ablow and Ruth Mack 
Ronald C. Ablow and Judith S. Ablow 
William T. Alexander and Jacquelyn H. Alexander 
The ASCAP Foundation 
Richard F. Balsam 
Linda C. Black 
Fran Brill and Robert Kelly 
Eugene l. Brown 
Joan M. Burke 
Richard D. Carmel Charitable Remainder Trust 
Michael C. Chiklis and Michelle E. Chiklis 
Aram V. Chobanian and Jasmine Chobanian 
City of Fairfax Band Association, Inc. 
Francis L. Coolidge and Mary Louise E. Coolidge 
Frank A. D'Accone 
Bette Davis Foundation, Inc. 
Sandra L. Dillon 
Dexter A. Dodge and Virginia N. Dodge 
Chet and Joy Douglass 
Richard W. Ekdahl and Doris R. Franklin 
Peter Eliopoulos and Maria Allen 
Jeanne Fagadau 
Marie V. Falabella and Anthony J. Falabetla 
John S. Fawcett and Jacqueline M. Fawcett 
Judith M. Flynn 
J. M. Fullinwider and leah Y. Fullinwider 
Valerie A. Giardini 
Richard I. Grausman and Susan Grausman 
Mercia M. Harrison 
Frank J. Hoenemeyer and louise C. Hoenemeyer 
Phyllis E. Hoffman and Robert J. Hoffman 
David E. Hollowell and Kathleen A. Hollowell 
Lindsey V. Humes 
larry G. and Ann Howard Jones 
Ellen B. Kazis-Wall:er and Don L. Walker 
Owen E. Kelley 
Sandra J. Kendall and Clark Kendall 
Young .J . Kim 
Henry A. Kissinger 
Robert E. Krivi and Gwen G. Krivi 
Stewart F. lane and Bonnie Comley 
June K. Lewin 
William R. Lyman and Anastasia S. Lyman 
Joan B. Malick 
James A. Manganello and Rosemarie B. Manganello 
Margaret McDermott 
Rita Z. Mehos 
Michael W. Merrill and Chou Chou Merrill 
JohnJ. Moss 
Jane M. Musky and Tony H. Goldwyn 
Andrea Okamura and Jeffrey T. Chambers 
F. Taylor Pape and Haddon Hufford 
Michael J. Pencina and C. Whitney Pencina 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 
Leila Joy Rosenthal 
Sandra Lee Rowsell and Arthu r P. Rowsell 
Kenneth D. Rudnick 
Judith P. Skagen 
Naomi H. Slipp 
Roberta S. Steiner and Don Steiner 
Nancy R. Stone 
Amy Totenberg and Ralph G. Green 
Jill To tenberg and Brian Foreman 
Nina Totenberg and H. David Reines 
The Ushers & Programmers Fund 
Richard E. Van Deusen and Carol Nadell 
Edward P. Wimberly and Anne E. Wimberly 
Ellen and John Yates 
linda N. Yee and Robert D. Yee 
Kalman W. Zabarsky and Kerry F. Loughman 
Heidi E. Zdrojeski 
Avedis Zildjian Company 
$500to$999 
Trust of Constantin A!ajalov 
Apostolos A. Aliapoulios and Mary J. Aliapoulios 
Robert H. Avian 
Anthony J. Barbuto 
Pau!a J. Bishop 
Aaron B. Brown 
Sandra l. Brown 
Salvatore J. Cania and lisa M. Cania 
leigh S. Crespy and Charles T. Crespy 
Suzanne Cutler 
Diamond Girl Production LLC 
Ann B. Dickson 
Valerie S. Dunnam and Sam E. Dunnam 
Kathleen Faleris and Dennis Faleris 
Debra D. Faust and Joseph E. Dian 
R. Terrell Finney and Susan N. Finney 
Brian E. Geraghty 
Peter Gruber and Patricia .G~uber 
Donald B. Hailer and Susan Z. Hailer 
Nancy M. Hartman 
Richard A. Hobbs and Marilyn Hobbs 
Judy Hochberg and Alan Hochberg 
.Jimmie L. Jackson and Mary l. Jackson 
Renate S. Jeffries and John W. Jeffries 
Jay H. Lanin and Karen N. lanin 
Karen N. Lanin 
Robert M. lea and Vickie Lea 
Bob Ling 
James .J. Mahon 
Robert A. Murray and Linea K. Murray 
Mia R. Oberlink 
Waafas Olosu-Amaah 
Benjamin A. Rudnick. 
The Schubert Club, Inc. 
Amy A. Shemin and Barry L. Shemin 
Takayoshi Shimada 
Donald J. Stone and Norma K. Stone 
Douglas E. Stumberger 
Patrick J. Szymanski and Margery Lieber 
Mary P. Underv100d 
Peter A. Williamson and Charlene J. Zabawski 
Patrick. D. Zick!er and Joyce K. Zickler 
'TI1is list reflects pledges and donations made between July I, 2013 and June 30, 2014. For a complete list of all CFA donors visit, bu.edulcfa/alunmil 
givi11g-back. If your name lias beet! omitted from this list, please contact us so that we em! correct our records. 
Boston University College of Fine Arts School of Music 
sTRINGS 
Steven Ansell viola "' 
Edwin Barker double bass • 
Cathy Basrak viola 
Lynn Chang violin 
Wesley Collins viola 
Daniel Doiia pedagogy, chamber• 
jules Eskin cello 
Carolyn Davis Fryer 
double bass 
Edward Gazouleas viola 
Marc johnson cello 
Bayla Keyes violin "" 
Michelle LaCourse viola • 
Benjamin Levy double bass 
Lucia lin violifl • 
Malcolm Lowe violin 
Dana Mazurkevich violin 
Yuri Mazurkevich violitz "" 
Dmko Mizuno violi11 
John Muratore guitar 
r ge Neikrug cello++ 
Orleans double bass 
ra Poeschi-Edrich lmrp 
MiChael Reynolds cello • 
Rhonda Rider cello 
Karen Ri tscher viola 
Todd Seeber double bass 
Laurence Wolfe double bass 
Michael Zaretsky viola 
Peter Zazofsky violin "' 
jessica Zhou harp 
WOODWINDS, BRASS, and 
PERCUSSION 
Ken Amis tuba 
jennifer Bill saxoplwne 
1Peter Chapman trumpet 
Geralyn Coticone flute 
Terry Everson trumpet ,. 
john Ferrillo oboe 
Timothy Genis percussion 
Ian Greitzer clarinet 
Ronald Haroutounian bassoou 
John Heiss flute 
Gregg Henegar bassoon 
Renee I<rimsier Jlllfe 
Gabriel Langfur bass trombone 
Don Lucas trotnborre "' 
Mark McKewen oboe 
Suzanne Nelsen bassoon 
Toby Oft trombone 
Elizabeth Ostlingflute 
Andrew Price oboe 
Ken Radnofsky saxophone 
Richard Ran ti bassoon 
Thomas Rolfs trumpet 
Mike Roylance tuba 
Eric Ruske hom "' 
Robert Sheena english hom 
Thomas Siders trumpet 
Ethan Sloane clarinet • 
jason Snider /lorn 
Samuel Solomon 
percussion 
James Sommerville hom 
Richard Stolzman clarinet 
Linda Tooteflute • 
PIANO 
Maria Clodes-jaguaribe • LOA 
Gila Goldstein 
Linda }iorle-Nagy 
Pavel Nersessian 
Konstantinos Papadakis (SI) 
Boaz Sharon • 
COLLABORATIVE PIANO 
Michelle Alexander • 
Shiela Kibbe • 
Robert Merfeld 
ORGAN 
Peter Sykes • 
VOICE 
Michelle Alexander * 
Michael Beattie · 
Penelope Bitzas • 
Eve Budnick 
Sharon Daniels • 
James Demler • 
Gary Durham 
Lynn Eustis • 
Phy !lis Hoffman • 
Matthew Larson 
Betsy Polatin (theater) 
Bonnie Pomfret 
jerrold Pope • 
illSTORICAL 
PERFORMANCE 
Aldo Abreu recorder 
Sarah Freiberg Ellison cello 
Greg Ingles sackbut 
Laura Jeppesen 
viola da gamba 
Christopher Krueger 
baroque flute 
Catherine Liddell/ute 
Douglas Lundeen natural ltom 
Scott Metcalfo 
Martin Pearlman 
baroque etzsembles • SAB 
SCHOOL OF MUSIC DEPARTMENT OF 
PRODUCTION AND ENSEMBLES 
J. Casey Soward, Assistant Director for Production and 
Performance 
Micllael Barsano, Manager of Uttiversity-Wide Ensembles 
Michael Culler, Head RecorclinR Engineer 
Aaron Goldberg, Director of Af1rletrc Bands 
nc · Gregorian, MartaKiug Director of Opera btstitute 
McLean, StaKe Manager 
McMahon, Recording Engineer 
d Dawson II, Scltedulmg mzd Recitals Coordinator 
eredith Gangler, Librarian 
Martin Snow, Keyboard Teclmician attd Restoration 
Alix Saba, Interim Mmmger of School of Music Eusembles 
COLLEGE OF FINE ARTS ADMINISTRATION 
B~njamin Juarez, Dean, College of Fine Arts . 
J?chard Cornell, Director ad mtermz, School of Muszc 
}tm Petosa, Director, School o{Tizeatre 
Lynne Allen, Director, School of Visual Arts 
Robinson Pyle 
natural trumpet 
Marc Schachman 
baroque oboe 
Aaron Sheehan HPvoice 
jane Starkman 
baroque violin, viola 
Peter Sykes IJ arpsicllord • 
MUSICOLOGY 
Marie Abe* HL 
Victor Coelho • 
Matthew Cron (51) 
Brita Heimarck • 
Lewis Lockwood (511) 
Rebecca Marchand (SIT) 
Thomas Peattie ... 
joshua Rifkin • · 
Andrew Shenton • STH/SOM 
jacquelyn Sholes* 
Patrick Wood Uribe* LOA 
Jeremy Yudkin • (51) 
COMPOSITION 
AND THEORY 
Vartan Aghababian 
Martin Amlin ' 
Deborah Burton • 
justin Casinghino 
Richard Cornell • 
Joshua Fineberg • 
Samuel Headrick • 
David Kopp' 
Mary Montgomery Koppel 
Rodney Lister • 
Ketty Nez • 
Andrew Smith 
john Wallace • 
Steven Weigt • 
Jason Yust• 
MUSIC EDUCATION 
Richard Bunbury • 
Susan Conkling • 
Diana Dansereau "' 
Andre de Quadros "' 
jay Dorfman • 
Andrew Goodrich • 
Lee Higgins • 
Ron Kos • 
Roger Mantie • 
Donna Nagle (SI) 
Sandra Nicolucci • 
SCHOOL OF MUSIC 
CONDUCilNG 
David Hoose • 
Ann Howard Jones • 
Scott Allen Jarre tt 
Kevin Leong (51) 
David Martins 
jameson Marvin (511) 
Scott Metcalfe 
OPERA INSTITUTE 
Phyllis Curtin++ 
Melinda Sullivan-Friedman 
Matthew Larson 
William Lumpkin • 
Laura Raffo 
jim Petosa (theater) 
Betsy Polatin (theater) 
Emily Ranii (theater) 
jeffrey Stevens • 
Nathan Troup 
Allison Voth • 
STAFF PIANISTS 
Michelle Beaton 
Arma Carr 
Phillip Oliver 
Brendan Shapiro 
Lorena Tecu 
Christina Wright 
Noriko Yasuda 
VISITING SCHOLARS 
Pei Chien 
Xiaolong Feng 
Ziaolong Liu (SII) 
Yang Liu (511) 
HuiTian 
Chen Wang 
Keju Wang 
Department Chairs 
represented in bold 
• Full-time faculty 
++ Emeritus 
HL- Humanities Leave 
LOA - Leave of Abscence 
SAB- Sabbitcal 
51 - Semester I 
SIT - Semester II 
David KopE, Associate Director of Academic Affairs . 
William McManus, Associate Director of the s'Ciwol of Mustc for 
Music Education 
Phyllis Hoffman, Executive arrd Artistic Director of Tire Baston 
U11iversity Tanglewood ltrstitute 
SCHOOL OF MUSIC EXECUTIVE COMMITTEE 
Richard Cornell, Director ad interim School of Music 
P~yllis Hoffman, E.-recutive and Artistic Director of Boston 
Un iversity Tanglewood Institu te 
Ann Howard Jones, Director of Choral Eusembles 
David Kopp, Director, Grndua1e Studies, Associate Director of 
Academic Affairs 
Michelle LaCourse, Clzair, Applied Stz1dies . . 
Shaun Ramsay, Assistant D1rector for AdmlSsrons af!d 
Student Affmrs 
John Wallace, Director, UnderRraduate Studies . 
William McManus, Associate Director of the School of Mus1c for 
Music Education 
Boston University College of Fine Arts 
School of Music 
Upcoming Events and Performances 
Saturday. March 8. Spm 
Faculty Recital : Celebrating CPE Bach's 300th Birthday Today 
Barbara Poeschi-Edrich 
CFA Concert Hall 
Monday, March 17. Spm 
Sound Icon 
CFA Concert Hall 
Saturday, March 22. Spm 
Choral Ensembles 
Ann Howard Jones, conductor 
Marsh Chapel 
Tsai Performance Center, 685 Commonwealth Aven ue 
CFA Concert Hall, 855 Commonwea lth Avenue 
Symphony Hall, 301 Massachussetts Avenue •. Boston 
Boston University College of Fine Arts 
Text BUARTS to 22828 twitter.com/ BUArts 
bu.edu/cfa 
• facebook.com/BUARTS 
